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the core. Having nearly total approval from the press 
hasn't been all, however — the dozens of word-of- 
mouth endorsements picked up by the CoF staff serve 
to back up our own feelings. 
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CoF interviews: 


INTERVIEWER: MIKE PARRY 
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NOW YOU CAN SEE SPINETINGLING 


THE SECRET SOCIETY 
OF THE RED DRAGON 


CHRISTOPHER LEE 

YVONNE MONLAUR - GEOFFREY TOONE 


PRODUCTION A COLUMBIA I 



Beast Like This! 


Baskervilles 

RE 

i BASED ON 

THE NOVEL BY 

SIR ARTHUR 

NG 

mr 

CONAN DOYLE 

PETER CUSHING 

ANDRE MORELL 
CHRISTOPHER LEE 





SCIENCE-FICTION’S 

MOST 

ASTOUNDING 
k STORY! 


planet 

AROUS 


JOHN AGAR 
JOYCE MEADOWS 
ROBERT FULLER 


Moments when filmdom soars to great intellectual heights, such as pairing 
the above double-biller, are indeed rare. Rarer yet is such wisdom as 
selecting the former Mr. Shirley Temple (John Agar). As buffs are aware. 
Agar was Arthur Shield's co-star in that existentialistic classic, DAUGHTER 
OF DR. JEKYLL. 
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Yes, that incredible juggernaut ... the Frankenstein Movieguide 
continues its headlong plunge down the Yellow Brick Road into 
the Jaws of Death! Kay, gang, this time it's movies beginning with 
the letter "K". Onward! Excelsior! 















? A FAREWELL TO 1 
BASIL RATHBONE 


Of all dramatic artists in the 
firmament, Basil Rathbone was 
one of the most helmed and re- 
spected. While I have special 
deep affection for all creative 
people in the film world, I must 
confess there are just those very 
J few perhaps no more than there 

i are fingers on a hand — whom I 
Wgw have grown to love the most. 

2 — i /— n To respect a star, to he thrilled 

■"" l 1, |: 'li.nged js li hy snllll- 


kind of energy hy his presence 
and personality is not only rare — 
it is the height of a living experi- 
ence! Few have been the artists 
capable of evoking such feeling; 
hut the great and beloved Basil 
Rathbone was one of them. This 
sense of loss has never licen so 
badly felt since the passing of 
my father in August, 1964 — and 
this feeling has been sustained 
hy many others if the numerous 
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Rathbone anc 
seasons ago. 


axing between takes on 
late Francis X. Bushr 


AIP set seve 
i and Karloff. 


letters and flood of phone calls 
I’ve received since Basil's passing 
mean anything. Such a reaction 
is normal for the reason already 
given in my editorial this issue: 

There is no way of measuring 
nor making up for irreplaceabil- 
ity when a fine artist is robbed 
from us by death. In the case 
of Basil Rathbone, the problem 
somehow becomes more complex 
and unbearable: 

It is a major tragedy! 

Certain unusual ingredients 
are poured into* a mould that 

the case when a unique and 
powerful personality has scaled 
the heights of excellence often 
enough to prove that he is indeed 
a Titan among the greats. 

Though cliche, “triple-threat 
man’’-plus describes the Rathbone 
charm and power for success in 
dissimilar categories: Hero, lov- 
er, swashbuckler, villain. Most 


talented performers are consid- 
ered lucky if they are rated well 
even in one “type” category. 
Rathbone was one of the rare 
few who became a star in each 
role he was cast by imbuing his 
work with inspired quality and 
charm by dint of dedicated grace 
and his noble personality. It seem- 
ed the very flare of his nostrils 
and manner he would fix his 

But that voice which issued forth 
in all its grand melodic reson- 
ance, come what may. . . . The 
Voice of Rathbone! What music 
flowed as words emanated in crys- 
tal-clear timbre, undulating as if 
on velvet, aimed with precision 
like an arrow and made to fly 
in poetic rhythm. And now it has 
been stilled 

As swashbuckling villain in 
CAPTAIN BLOOD, ROBIN 
HOOD and in THE MARK OF 
ZORRO, many drawn to theatres 


rame to see Rathbone rather than 
Errol Flynn or Tyrone Power. 
Even when he menaced, he play- 
ed his sinister lover's role 
smoothly, wjth depth and affec- 
tion, in such films as LOVE 
FROM A STRANGER and in 
THE MAD DOCTOR (mostly 
mystery and not horror at all, 
despite an inappropriate title) ; 
in other films his charms as a 
lover would prevail without hint 
of mystery or shadows in the 
background. 

Privately, he admitted a cer- 
tain dislike for some types of 
horror films, and was glad that 
early in his career he had virtu- 
ally little part of the genre, 
though he admitted he revelled in 
roles like that of weird King 
Louis opposite Ronald Colman 
in IF I WERE KING (1939). 
He never categorized the 1940 
THE TOWER OF LONDON as 

horror (“Rather, a good histori- 
cal melodrama taken from a mini- 
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SON OF FRANKENSTEIN 



demand, and how AIP “rediscov- 
ered” him at bargain basement 
rates for its rapidly growing littl? 
film empire.) BUT . . . those of 
us, who sat through his films over 
and over again . . . we knew! So 
did those millions who select just 
a handfull of stars and dub them 
Immortal. Indeed, so did the 
staid, usually stuffy, but interna- 
tionally respected The New York 
Times: 

They paid their final respects 
with a glorious tribute in their 
July 22, 1967 edition by not 
placing the article in the back, 
where, normally, all obituaries 
go, but in a position reserved 
solely for great dignataries, kings 


version ran so many years that 
all of the several score stories 
originally written by Conan 
Doyle were exhausted, and dif- 
ferent writers had to be recruited 
to write Doyle-style imitations). 

Whatever argument Basil 
would have offered, one thing is 
infinitely clear: SHERLOCK 
HOLMES is one of the most im- 
portant and beloved of all charac- 
ter-legacies to be handed down to 
us. And . . . Basil Rathbone IS 
SHERLOCK HOLMES, investi- 
gative, intellectual, adventurous 
and amazing hero par excellence! 


the final day, because of the hour 
of the funeral (10:00 a.m.), at- 
tendance dwindled down to sev- 
eral hundred. 

If there is a theology mantling 
the divine art of drama and film- 
aking, then Basil Rathbone de- 
serves sanctification. For having 
lost a belove^ Leader, a part of 
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Newcomer film director-producer Neil Sullivan has emerged with a wild, brilliant 
musical-fantasy satire with WHY THE RUSSIANS ARE RE VOLTING. All the big 
guys are here: Lenin, Stalin, Trotsky, and even Rasputin the "mad monk. Also 
making their debutes is a group of young comics that includes George Badera, 
Seneca Ames and Ed Maywood as "Vladimir Flynn." 
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At the top of the page to the 
left: a scene from FIVE 
MILLION YEARSTOEARTH 
(original title was "Quater- 
mass and the Pit"). Pro- 
duced by Hammer Films, it 
belongs among the finest to 
have been made in the last 

The charmer to the bottom 
(left) can be admired in 
Roman Polanski's THE 
FEARLESS VAMPIRE KIL- 
LERS. 

The subject at the right is 
the centre of fright in IT. 
This is actually the latest 
remake of the Golem , based 
on the legend of a demi-god 
monster created by Rabbi 
Loew. Various Golem ver- 
sions have been theatrically 
so successful that they say 
they almost named a theatre 
after it-lT might have been 
known as Loew's Golem ! 




COLLECTORS!! AVAILABLE ONLY FROM GOTHIC FILMS! 

Edgar Allan Poe’s I 

CHANEY 

Sit. NOMADS 


ASYLUM 
OF HORROR 

A classic study in terror! 


OF THE NORTH 


GOTHIC CASTLE- 509 Fifth Ave.. New York. N. Y 10017 











Vampire 

lin' Transylvania and preys on the teeming metropolis 
of London 

1 2 Big 12" LP records (over one 

hour playing time). 

1 am enclosing o check or money order for $5. 95 
Please send me my two record album of Dracula 

GOTHIC CASTlf ' 






ALEX RAYMOND'S CLASSIC COMIC STRIP 

• Complete Sunday Pages as drawn and 
written by Alex Raymond. 

• Large n" x I4"size. hard-bound 

• The much talked about "Ice Sequence" 
from 1939-1940, complete. 

• Limited edition— only $11.95, 

■ A PERFECT GIFT 
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Fiction . 

THE LEGION OF TIME 






HORROR! FANTASY! ADVENTURE! SUPER 



FILM HISTORY 


Here's unique memorabilia and nostalgia— film history data, beautifully 
reproduced rare photos, pressbook and lobby-card reproductions— all in 
handsome printed book form. Their contents would cost a small fortune 
if bought separately. (Since some of these items are already in short 
supply, it's wise not to wait. Forthcoming issues of CoF will not carry 
certain numbers or titles.) 


THE SERIALS DF COLUMBIA $2.00. THE SERIALS OF REPUBLIC $2.08 


SERIAL QUARTERLY #3 $2.00 


SERIAL PICTORIAL $1.00 en. 


reproduc- 
.. $1.00 


GOTHIC CASTLE- 509 Fifth Ave., New York, N. Y. 10017 
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8mm Horror Films 
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DID YOU MISS ANY? 
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